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Music aims

The national curriculum for Music aims to ensure that all pupils should be able to:

e Play and perform in solo and ensemble contexts, using their voices and playing musical instruments with
increasing accuracy, fluency, control and expression

¢ Improvise and compose music for a range of purposes using the inter-related dimensions of music

e Listen with attention to detail and recall sounds with increasing aural memory

e Use and understand staff and other musical notations

e Appreciate and understand a wide range of high-quality live and recorded music drawn from different
fraditions and from great composers and musicians

e Develop an understanding of the history of music

Intent

Music is a subject that enriches children’s lives and education with many benefits beyond itself. I
contributes significantly in developing language, reasoning and memory; it allows children to connect with
others by creating a sense of community and promoting teamwork; it leads to improved motor skills and co-
ordination; it improves memory and integrates many other subjects. In addition, music teaches discipline,
relieves stress, builds confidence and enhances self-esteem by allowing all children to succeed. We
understand the value and enrichment music brings to the life of a child and to the school as a community
and we recognise that music, as a practical subject, should be an integral part of arich, broad and
balanced curriculum. Music lessons are about learning in and through music, not solely about music, and
aim to build up pupils’ knowledge and skills as well as developing their imagination and creativity and
giving valuable opportunities to let their light shine through a life-long connection with, and appreciation of
music.

Our aims for tfeaching music are that all children will:

e have the opportunity to experience, enjoy and feel able to make some conftribution or response to
it.

e experience a wide variety of musical styles and cultures.

e be encouraged to listen attentively to music with an increasingly critical ear.

e be encouraged and have the opportunity to participate in and co-operate within a group with
regard fo singing, writing and creating music.

e be encouraged to develop an awareness of rhythm, pitch, dynamics, timbre, tempo, structure and
melody through aural training and playing of percussion instruments.

e gainincreased confidence that encourages participation in musical performance for a variety of
purposes and audiences.

e be encouraged to share any musical abilities they have, by playing their own instruments as part of
the whole-class performance elements of a lesson.

e have the opportunity to include music in the wider curriculum.

e develop the understanding that music can help our mental well-being and is important across
different cultures, religions and social groups.

Implementation

The Charanga Music Scheme is divided info weekly lessons for each term in each year group, with a variety
of skills in a range of genres included across the term. As of 2023/2024, we have also infroduced NMPAT
Whole Class Ukulele lessons to one year group for a term as part of the First Access project. This allows every
child in the year group to spend an hour a week learning how to hold, play and perform music on an
instrument. In the Spring term, we will also be infroducing bespoke lessons from the Voices Foundation.
Voices Foundation is a national music charity in the UK. They use singing to create and deliver high-quality
music education, empowering educators and supporting the development of pupils across the curriculum.



We value music as an opportunity for children to let their light shine.

We provide opportunities, throughout the year, for the children to perform their singing, dancing and music—
making with an audience. These events include:

e Church performances throughout the year: Harvest Festival, Remembrance, Christingle and Easter
services.

e A frust-wide Christmas concert.

e Various community events across the year including the Mayor’s Show and Raunds Christmas Light
Switch On.

Children are given the opportunity to join the school choir and they rehearse weekly after school. The choir
perform regularly within school to children and parents, they attend local school events throughout the
year, and the highlight of the year is the annual Young Voices concert. This concert allows children the
opportunity to perform in an arena alongside thousands of other children from around the country and it is
a highly anticipated event throughout the school.

We also offer the opportunity for children to learn how to play a musical instrument. Qualified music
teachers from Northamptonshire Music and Performing Arts Trust (NMPAT) attend our school weekly to offer
these lessons in a small group setting. We currently offer guitar, violin and piano lessons, and children who
sign up for this tuition are given their own instrument. NMPAT also visit us regularly fo perform professional
concerts for the children, teaching them about a variety of instruments and inspiring them o take up
learning their own.

For those children wishing to learn electronic instruments, St Peter’s also offer group tuition in electric drums,
electric guitar, electric bass, keyboard and singing. Our partnership with RockSteady allows children to learn
these instruments on a weekly basis in the form of a “band” and perform termly to children and parents.

As part of the Year 5 curriculum at St Peter’s, children are provided with whole-class tuition on the ukulele for
a term. In these sessions, taught by qualified music specialists, children take part in a variety of skill-based
listening and performance activities on their instrument. Following the 10-week programme, children
perform in front of an audience. The whole-class element allows every child to experience learning an
instrument and performing to an audience.

Every year, the Year 6 pupils are given the opportunity to take part in ‘The Whole Child Project’, in
collaboration with the other schools in the Nene Education Trust. This project, lead by the Silhouette Youth
Theatre, gives Year 6 children the chance to compose their own song, learn a dance and perform a scene
from a play. This culminates in a final performance, held at Stanwick Lakes, which is performed alongside alll
other schools in the Trust. Performances have included Wind in the Willows and A Midsummer Night’'s Dream.

Impact

Throughout their time at St Peter’s, children have access to a varied music programme, which allows them
fo enjoy music, discover areas of strength, and be supported to achieve things they thought were
impossible.

Every pupil’s progress and attainment is fracked against National Curriculum outcomes. Performances and
end-of-unit Charanga performances are recorded and saved on the Staff Shared folder.

When they leave Year 6, pupils will:

e have experienced a wide range of musical styles and genres.

e have grown in confidence when singing and performing, playing a range of percussion instruments
and dancing to music.

¢ understand the importance of music in our lives and the lives of others from different cultures and
religions.

e have had the opportunity to learn fo play an insfrument and will have composed and recorded
their own song as part of a group.

e be equipped to move on to the next phase in their music education.

e be aware how they can use listening fo music, singing and dancing as a way of providing joy,
relaxation and healing in their everyday lives.



Long Term Overview

Charanga/Voices Foundation/NMPAT

Term 1 Term 2 Term 3 Term 4 Term 5 Term 6
Year 3 Writing Music Down Compose Using Your VOICES FOUNDATION VOICES FOUNDATION Enjoying Improvisation Opening Night
Imagination - Singing - Singing
Year 4 Musical Structures Compose with Your VOICES FOUNDATION | VOICES FOUNDATION Express and The Show Must Go On
Friends —Singing —Singing Improvisation
Year 5 Melody and Harmony | Composing and Chords | NMPAT — Whole Class NMPAT — Whole Class Freedom to Improvise Battle of the Bands
in Music Ukulele Ukulele
Year 6 Music and Technology | Creative Composition | VOICES FOUNDATION | VOICES FOUNDATION Improvising with Farewell Tour
- Singing - Singing Confidence

First Access project: Learning to play
and perform on an instrument

Ukulele — Whole Class teaching by

NMPAT




Progression Of Knowledge and Skills Years 1- 6 [§ charanga®

Musicianship: Understanding Music

Year 1

Use body percussion, instruments and
volces,

In the key centres of: C major, F major, &
major and A minor.

Find and keep a steady beat together.

Understand the difference between
creating a rhythm pattemn and a pitch
pattern.

Copy back simple rhythmic patterns using
long and short.

Copy back simple melodic patterns using
high and low.

Complete vocal warm-ups with a copy
back option to use Solfa.

Year 4

Use body percussion, instruments and
volces.

In the key centres of: C major, F major, &
major and A minor.

In the time signatures of: 2/4, 3/4 and 4/4.
Find and keep a steady beat.

Listen and copy rhythmic patterns made
of semibreves, minims, dotted crotchets,
crotchets, guawvers, semiguavers and their
rests, by ear or from notation.

Copy back melodic pattemns using the
notes:

C.DE

C.D.EGA

G. A B

G ABDE

F, G, A

Year 2

Use body percussion, instruments and
volces.

In the key centres of: C major, G major and
A minor.

Find and keep a steady beat.

Copy back simple rhythmic patterns using
long and short.

Copy back simple melodic patterns using
high and low.

Complete vocal warm-ups with a copy back
option to use Solfa.

Sing short phrases independently.

Year 5

Use body percussion, instruments and
volces.

In the key centres of: C major, G major, D
major, F major and A minor.

In the time signatures of: 2/4, 3/4, 4/4, &/4
and 6/8.

Find and keep a steady beat.

Listen and copy riwthmic pattemns made of
dotted minims, minims, dotted crotchets,
crotchets, dotted quavers, triplet gquavers,
guavers, semiguavers and their rests, by ear
or from notation.

Copy back melodic patterns using the
notes:

C.D.E

C.D.EF.G AB

D.E Fi# G, A

Year 3

Use body percussion, instruments and
volces.

In the key centres of: C major, F major, G
major and A minor.

In the time signatures of: 2/4, 3/4 and 4/4.
Find and keep a steady beat.

Copy back and improvise simple rhythmic
patterns using minims, crotchats, quavers
and their rests.

Copy back and improvise simple melodic
patterns using the notes:
C,.DE

G AB
F. G, A
ABC

Year 6

Use body percussion, instruments and
volces.

In the key centres of: C major, G major, D
major, A minor and D minor.

In the time signatures of: 2/4, 3/4, 4/4, 5/4
and 6/8.

Find and keep a steady beat.

Listen and copy rhythmic pattermns made of
minims, dotted crotchets, crotchets, dotted
quawers, triplet quawvers, guawvers,
semiguavers and their rests, by ear or from
notation.

Copy back melodic patterns using the notes:
D.EF.G.A

C.D.E.F.G.A. B

A B CDEF#

E,

G A, B,
D.E F# G, A B, Ci



Listening

Year 1

Move and dance with the music.
Find the steady beat.
Talk about feelings created by the music.

Recognize some band and orchestral
instruments.

Describe tempo as fast or slow.
Describe dynamics as loud and quiet.
Jain in sections of the song, eg chorus.

Begin to understand where the music fits
in the world.

Begin to understand about different
styles of music.

Year 2

Mark the beat of a listening piece (eg
Boléro by Rawvel) by tapping or clapping and
recognising tempo, as well as changes in
tempo.

Walk in time to the beat of a plece of music.

Identify the beat groupings in the music you
sing and listen, eg 2-time, 3-time etc.

Mowve and dance with the music confidenthy.
Talk about how the music makes you feel.
Find different steady beats.

Describe tempo as fast or slow.

Describe dynamics as loud or quiet.

Join in sections of the song, eg call and
response.

Start to talk about the style of a plece of
music.

Recognise some band and orchestral
instruments.

Start to talk about where music might fit into
the world.

Year 3

Share your thoughts and feelings about the
music together.

Find the beat or groove of the music.
Walk, mowve or clap a steady beat with
others, changing the speed of the beat as

the tempo of the music changes.

Invent different actions to move in time with
the music.

Talk about what the song or piece of music
means.

Identify some instruments you can hear
playing.

Identify if it's a male or female voice singing
the song.

Talk about the style of the music.



Year 4
Talk about the words of a song.

Think about why the song or piece of
music was written.

Find and demonstrate the steady beat.
Identify 2/4, 3/4, and 4/4 metre.
Identify the tempo as fast, slow or steady.

Recognise the style of music you are
listening to.

Discuss the structures of songs.

Identify:

« Call and response

« A solo vocal or instrumental line and
the rest of the ensemble

= A change in texture

« Articulation on certain words

= Programme music

Explain what a main theme is and Identify
when it Is repeated.

Know and understand what a musical
introduction is and its purpose.

Recall by ear memorable phrases heard
in the music.

Identify major and minor tonality.

Recognise the sound and notes of the
pentatonic scale by ear and from
notation.

Describe legato and staccato.

Recognise the following styles and any
important musical features that
distinguish the style: 20th and 21st
Century Orchestral, Reggae, Soul, R&B,
Pop, Folk, Jazz, Disco, Musicals, Classical,
Rock, Gospel, Romantic, Choral, Funk and
Electronic Dance Music.

Year 5
Talk about feelings created by the music.

Justify a personal opinion with reference to
Musical Elements.

Find and demonstrate the steady beat.
Identify 2/4, 3/4, 6/8 and 5/4 metre.

Identify the musical style of a song or piece
of music.

Identify instruments by ear and through a
range of media.

Discuss the structure of the music with
reference to verse, chorus, bridge, repeat
signs, chorus and final chorus,
improvisation, call and response, and AB
form.

Explain a bridge passage and its position in
a song.

Recall by ear memorable phrases heard in
the music.

Identify major and minor tonality.
Recognise the sound and notes of the

pentatonic and Blues scales, by ear and
from notation.

Explain the role of a main theme in musical
structure.

Know and understand what a musical
introduction is and its purpose.

Explain rapping.
Recognise the following styles and any key

musical features that distinguish the style:
20th and 21st Century Orchestral, Gospel,

Pop, Minimalism, Rock n' Roll, South African,

Contemporary Jazz, Reggae, Film Music,
Hip Hop, Funk, Romantic and Musicals.

Year &6

Talk about feelings created by the music.

Justify a personal opinion with reference to
Musical Elements.

Identify 2/4, 4/4, 3/4, &/8 and 5/4.

|dentify the musical style of a song using
some musical vocabulary to discuss its
Musical Elements.

|dentify the following instruments by ear and
through a range of media: bass guitar,
electric guitar, percussion, sections of the
orchestra such as brass, woodwind and
strings, electric organ, congas, plancs and
synthesizers, and vocal techniques such as
scat singing.

Discuss the structure of the music with
reference to verse, chorus, bridge and an
instrumental break.

Explain a bridge passage and its position in a
song.

Recall by ear memorable phrases heard in
the music.

Identify major and minor tonality, chord triads
I, W and V, and intervals within a major scale.

Explain the role of a main theme in musical
structure.

Know and understand what a musical
introduction and outro is, and its purpose.

Idenitify the sound of a Gospel choir and
soloist, Rock band, symphony orchestra and
A Cappella groups.

Recognise the following styles and any key
musical features that distinguish the style:
20th and 21st Century Orchestral, Soul, Pop,
Hip Hop, Jazz: Swing, Rock, Disco, Romantic,
Zimbabwean Pop, R&B, Folk, Gospel, Salsa,
Reqggae, Musicals and Film Music.



Singing

Year 1

Sing. rap, rhyme, chant and use spoken
word.

Demonstrate good singing posture.
Sing songs from memary.

Copy back intervals of an octave and fifth
(high, lew).

Sing in unison.

Year 2

Sing as part of a choir.
Demonstrate good singing posture.

5ing songs from memory and/or from
notation.

5ing to communicate the meaning of the
words.

5ing in unison and sometimes in parts, and
with mare pitching accuracy.

Understand and follow the leader or
conductor.

Add actions to a song.
Mowve confidently to a steady beat.

Talk about feelings created by the
musicisong.

Recognise some band and orchestral
instruments.

Describe tempo as fast or slow.
Join in sections of the song, eg chorus.

Begin to understand where the music fits in
the world.

Begin to talk about and understand the
style of the music.

Know the meaning of dynamics (loud/quiet)
and tempeo (fast/slow), and be able to
demonstrate these when singing by
responding to (a) the leader's directions and
(b) visual symbols (eg crescendo,
decrescendo, pause).

Year 3

Sing as part of a choir.

Sing a widening range of unison songs, of
varying styles and structures.

Demonstrate good singing posture.

Perform actions confidently and in time to a
range of action songs.

5ing songs from memaory and/or from
notation.

Sing with awareness of following the beat.
Sing with attention to clear diction.

Sing expressively, with attention to the
meaning of the words.

Sing in unison.

Understand and follow the leader or
conductor.

Copy back simple melodic phrases using the
voice.



Year 4

Rehearse and learn songs from memary
and/or with notation.

Sing in different time signatures: 2/4, 3/4
and 4/4.

Sing as part of a cholr with awareness of
size: the larger, the thicker and richer the
musical texture.

Demonstrate good singing posture.

Demonstrate vowel sounds, blended
sounds and consonants.

Sing ‘on pitch" and 'in time".

Sing expressively, with attention to
breathing and phrasing.

Sing expressively, with attention to
staccato and legato.

Talk about the different styles of singing
used for different styles of song.

Talk about how the songs and their styles
connect to the world.

Year 5

Rehearse and learn songs from memory
andfor with notation.

Sing in 2/4, 3/4, 4/4 and G/8 time.

Sing in unison and parts, and as part of a
smaller group.

Sing ‘on pitch' and ‘in time".
5ing a second partin a song.
Self-correct if lost or out of time.

Sing expressively, with attention to
breathing and phrasing.

Sing expressively, with attention to
dynamics and articulation.

Develop confidence as a soloist.

Talk about the different styles of singing
used for different styles of song.

Talk confidently about how connected you
feel to the music and how it connects in the

world.

Respond to a leader or conductor.

Year &

Rehearse and learn songs from memory
and/or with notation.

Sing a broad range of songs as part of a
choir, including those that involve
syncopated rhythms, with a good sense of
ensemble and performance. This should
include observing rivythm, phrasing, accurate
pitching and appropriate style.

Continue to sing in parts where appropriate.
Sing in 2/4, 4/4, 3/4, 5/4 and 6/8.

Sing with and without an accompaniment.
Sing syncopated melodic patterns.

Demonstrate and maintain good posture and
breath control whilst singing.

Sing expressively, with attention to breathing
and phrasing.

Sing expressively, with attention to dynamics
and articulation.

Lead a singing rehearsal.

Talk about the different styles of singing
used for the different styles of songs sung in
this year.

Discuss with others how connected you are
to the music and songs, and how the songs
and styles are connected to the world.



Notation

Year 1

Explore ways of representing high and
low sounds, and long and short sounds,
using symbols and any appropriate
means of notation.

If appropriate: explore standard notation,
uzing crotchets, quavers and minims, and
simple combinations of:

C.DEFG

F, G, A

G, B,D

DVE Fg G A

DA C

Year 2

Explore ways of representing high and low
sounds, and long and short sounds, using
symbaols and any appropriate means of
notation.

Explore standard notation, using crotchets,
quavers, minims and semibreves, and
simple combinations of:

C.D,E.F.G A B

G A B CDEF#

F.G.ABbL.C.DE

ABCDE

Identify hand signals as notation, and
recognise music notation on a stave of five
lines.

Year 3

Explore ways of representing high and low
sounds, and long and short sounds, using
symbols and any appropriate means of
notation.

Explore standard notation, using minims,
semibreves, dotted crotchets, crotchets,
guavers and semiquawvers, and simple
combinations of:

C.DLE.F.G A B

F.G,ABL,C

G ABCDE

E, Fff, Git, A B

Read and respond to semibreves, minims,
crotchets and paired guavers.

Identify:
+ Stawve
« Treble clef
+ Time signature
« Lines and spaces on the stave

Identify and understand the differences
between crotchets and paired quavers.

Apply spoken word to rhythms,
understanding how to link each syllable to
one musical note.



Year 4

Explore ways of representing high and
low sounds, and long and short sounds,
using symbols and any appropriate
means of notation.

Explore standard notation, using
semibreves, minims, dotted crotchets,
crotchets, quavers and semiquavers, and
simple combinations of:
C,DLEF.GAB

F.G.ABF,C

G, ABCDEF#

DLE F£ G A B, C

Read and respond to semibreves, minims,

dotted crotchets, crotchets, quavers and
semiquavers.

[dentify:
- Stave
« Treble clef
= Time signature

Identify and understand the differences
between minims, crotchets, paired
quavers and rests.

Read and perform pitch notation within a
range.

Follow and perform simple rhythmic
scores to a steady beat: maintain
individual parts accurately within the
rhythmic texture, achieving a sense of
ensemble.

Year 5

Explore ways of representing high and low
sounds, and long and short sounds, using
symbols and any appropriate means of
notation.

Explore standard notation, usimg minims,
dotted crotchets, crotchets, quavers and
semiquavers, and simple combinations of:
C.D.E.F.G A B

FGABbR.CDE

G A B CDEFs#

C.G.Ab.Bb

G GiA B, C

D.EF.GABC
Eb,FG AL BE,C.Db

|denitify:
« Stave
« Treble clef
= Time signature

Read and respond to minims, crotchets,
quawvers, dotted quavers and semiguavers.

Recognise how notes are grouped when
notated.

|demntify the stave and symbols on the stave
{such as the treble clef), the name of the
notes on lines and in spaces, barlines, a flat
sign and a sharp sign.

Further understand the differences
between semibreves, minims, crotchets and
crotchet rests, paired quavers and
semiquavers.

Understand the differences between 2/4,
3/4 and 4/4 time signatures.

Read and perform pitch notation within an
octave (eg C=C'Ydo-do).

Year 6

Explore ways of representing high and low
sounds, and long and short sounds, using
symbols and any appropriate means of
notation.

Explore standard notation, using dotted
semibreves, dotted minims, minims, triplet
crotchets, dotted crotchets, crotchets, dotted
quavers, quavers and semiquavers, and
simple combinaticns of:

C.D.E.F.G A B

F.G.ABbk,C,DE

F.BF,C.D.Eb

LC.D,E.F
.. E, F

D E Fg A B CH

E Ff. G Gf. A B C Cd
Eb.FG AL B, C.D

Identify:
+ Stave
« Treble clef
+ Time signature

Read and respond to minims, crotchets,
quavers, dotted quavers and semiguavers.

Recognise how notes are grouped when
notated.

Identify the stave and symbols on the stave
{such as the treble clef), the name of the
notes on lines and in spaces, barlines, a flat
sign and a sharp sign.



Playing Instruments

Year 1

Rehearse and learn to play a simple
mielodic instrumental part by ear or from
simple notation, in C major, F major, D
major and D minor.

Year 4

Rehearse and learn to play a simple
melodic instrumental part by ear or from
notation, in C major, F major, G major and
D majar.

Year 2

Rehearse and learn to play a simple
melodic instrumental part by ear or from
notation, in C major, F major and G major.

Year 5

Rehearse and learn to play a simple
melodic instrumental part by ear or from
notation, in € major, F major, G major, E b
major, C minor and D minor.

Play melodies on tuned percussion, melodic
instruments or keyboards, following staff
notation written on one stave and using
notes within the middle C-C'/do—do range.
This should initially be done as a whole
class, with greater independence gained
each lesson through smaller group
performance.

Year 2

Rehearse and learn to play a simple melodic
instrumental part by ear or from notation, in
C major, F major, G major and E major.

Develop facility in playing tuned percussion
or a melodic instrument, such as a violin or
recorder.

Year &

Rehearse and learn to play one of four
differentiated instrumental parts by ear or
from notation, in the tonal centres of C major,
F major, G major, D major, E major, A major,
Eb major, © minor and F minor

Play a melody following staff notation written
on one stave and using notes within an
octave range (do-do); make decisions about
dynamic range, including very loud
{fortissima), very quiet (pianissima),
maderately loud (mezzo forte) and
maderately guiet (mezzo piana).



Creating: Improvising

Year 1

Explore improvisation within a major and
minor scale using the notes:

C. D E

DVE A

F, G, A

D,F G

Improvise simple vocal patterns using
'Question and Answer' phrases.

Understand the difference between
creating a rhythm pattern and a pitch
pattern.

Year 4

Explore improvisation within a major scale
using the notes:

C,D.E

C,0,E G, A

C,D.EF.G

D E FE A B

DE.F G A

Improvise on a limited range of pitches on
the instrument you are now learning,
making use of musical features, including
smooth (legato) and detached (staccato)
articulation.

Improvise over a simple chord
progression.

Improvise over a groowve.

Year 2

Explore improvisation within a major scale
using the notes:

C.DE

C.G. A

G A B

F, G A

Work with a partner and in the class to
improvise simple 'GQuestion and Answer'
phrases, to be sung and played on untuned

percussion, creating a musical conversation.

Year 5

Explore improvisation within a major scale,
using the notes:

C.D.Ek,F.G

C,.D,E.F, G

Improvise over a simple groove, responding
to the beat and creating a satisfying
melodic shape.

Experiment with using a wider range of
dynamics, including very loud (fortissima),
very quiet (pianissimo), moderately loud
{mezzo forte) and moderately quiet (mezzo
planao).

Year 3

Explore improvisation within a major scale

using the notes:

C.DE

C.D.E.F.G
A

[

"
'

omon
DD
(g
om

\ E,
. B
. B,
. B,
A

-

, Gy
F.GACD

Become maore skilled in improvising (using
volces, tuned and untuned percussion, and
instruments played in whole-
class/group/individualfinstrumental teachingy),
inventing short ‘on-the-spot’ responses using
a limited note-range.

Compose over a simple groove.
Compose over a drone.

Structure musical ideas (eg using echo or
'‘Question and Answer phrases) to create
music that has a beginning, middle and end.

Year 6

Explore improvisation within a major scale,
using the notes:
C.D.E.F,. G

Improvise over a groove, responding to the
beat, creating a satisfying melodic shape
with varied dynamics and articulation.



Creating: Composing

Year 1

Explore and create graphic scores:

Create musical sound effects and short
seqguences of sounds in response to
music and video stimulus.

Create a story, choosing and playing
classroom instruments and/or
soundmakers.

Recognise how graphic notation can
represent created sounds. Explore and
inwvent your

awn symbols.

Use music technology, if available, to
capture, change and combine sounds.

Use simple notation If appropriate:

Create a simple melody using crotchets
and minims:

Cc.D

C.DE

C,OEF

C,DLEFG

Start and end on the note C

F.G

F, G, A

F, G A C

F.G A CD

Start and end on the note F

D.F

DF.G

D, F G, A

DF.G AC

Start and end on the note D

Year 2

Explore and create graphic scores:

Create musical sound effects and short
sequences of sounds In response to music
and video stimulus.

Use graphic symbols, dot notation and stick
notation, as appropriate, to keep a record of
composed pleces.

Create a story, choosing and playing
classroom instruments.

Create and perform your own rhythm
patterns with stick notation, including
crotchets, quavers and minims.

Use music technology, if available, to
capture, change and combine sounds.

Use notation If appropriate:

Create a simple melody using crotchets and
minims:

C.D
C.D,E

C.D,E.F

C.D,E.F,G

Start and end on the note C (C major)

G, A

G AE

G, ABD

G, ABDE

Start and end on the note G (Pentatonic on
G)

F.G

F, G A

F.G, A C

F.GACTD

Start and end on the note F (Pentatonic on
F}

Year 3

Create music and/or sound effects in
response to music and video stimulus.

Use music technology, If available, to
capture, change and combine sounds.

Compose over a simple chord progression.
Compose over a simple groove.

Compaose over a drone.

Start to use simple structures within
compositions, eg introduction, verse, chorus
or AB form.

Use simple dynamics.

Compose song accompaniments on tuned
and untuned percussion, using known

riythms and note values.

Create a simple melody using crotchets,
minims and perhaps paired guavers:

C)
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o
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Start and end on the note G (Pentatonic on



Year 4

Combine known rivgthmic notation
with letter names, to create shaort,
pentatonic phrases using a limited
range of five pitches, suitable for the
instruments being learnt.

Compose over a simple chord
progression.

Compose over a groove.

Create music in response to music
and video stimulus.

Use music technology, if available, to

capture, change and combine sounds.

Start to use simple structures within
compositions, eg imtroduction, verse,
chorus or AB form.

Use simple dynamics.

Compose song accompanimeants on
tuned and untuned percussion, using
kmown rhythms and note values.

Create a melody using crotchets,
minims, quawers and their rests. Use a
pentatonic scale:

C.D
C.DE

C.DEG

C.D,E. G, A

Start and end on the note C
(Pentatonic on C}

C,D
C,0E
C,0,EF

C.0LE.FG

Start amd end on the note C (C major)

A B

ABC

ABCD

A B CDE

Start amd end on the note A (& minor)

b, E

C,E F

O,EFG

D,EF G A

Start amd end on the note D (D minor)

E Y

G A B

G A BD

G oA B DE

Start and end on the note G
(Pentatonic on &)

Year 5

Create music in response to music and
video stimulus.

Use music technology, if available, to
capture, change and combine sounds.

Start to use structures within
compositions, eg introduction, multiple
verse and chorus sections, AB form or
ABA form (ternary form).

Use chords to compose music to evoke
a specific atmosphere, mood or
environment.

Use simple dynamics.
Use rhythmic wvariety.

Compose song accompaniments,
perhaps using basic chords.

Use a wider range of dynamics,
including fortissimao (veny loud),
pianissimao (wery guiet), mezzo forte
imoderately loud) and mezzo piano
imoderatehy quist).

Use full scales in different keys.

Understand how chord triads are
formed and play them on tuned
percussion, melodic instruments or
keyboards. Perform simple, chordal
accompaniments.

Create a melody using crotchets,
quavers and minims, and perhaps
semibreves and semiguavers, plus all
eguivalant rests. Use a pentatonic and a
full scale. Use major and mimor tomality:

F.G

F. G, A

F.G.ABb

F.G.ABb.C

Start and end on the note F (F major)

G, 4

G, A B

G, 8, 8 .C

G ABCD

Start and end on the note G (G major)

G, A

G, A B

G, 48 B.D

G, A0 B DE

Start and end on the note G (Pentatonic
an &)

ear &

Flan and compose an 8 or 16-beat
melodic phrase, using the pentatonic
scale (=g C. D, E, G, A), and incorporate
rhythmic wariety and interest. Play this
mehody on available tuned percussion
andfor orchestral instruments. Motate this
mehody.

Either of these melodies can be
enhanced with rimthmic or simple
chordal accompaniment.

Create a simple chord progression.

Compose a ternary (ABA form) plece; use
available music software/apps to create
and record it, discussing how musical
contrasts are achieved.

Create music in response to music and
wvideo stimulus.

Use music techinology, if available, to
capiure, change and combine sounds.

Start to use structures within
compositions, eg imtroduction, mulktipls
wverse and chorus sections, AB form or
ABA form (ternary formj.

Use simple dynamics.
Use rhythmic variety.

Compose song accompaniments,
perhaps using basic chords.

Use a wider range of dynamics, imcluding
fortissimao {very loud), pianissimo {very
quiet), mezzo forte (moderately loud) and
mezzo piano (moderatehy quist).

Use full scales in different keys.

Create a melody using crotchets,
quavers and minims, and perhaps
semibreves and semiquavers, and all
eguivalent rests. Use a pentatonic and a
full scale. Use major and mimor tonality:

C.D

[ =

C, D,EF

C,D,E.FG

Start and end on the note C (C major)

G, &

G, 48, B

G, 4, B.D

G048, 8.0,E

Start and end on the note & (Pentatonic
an &)



Year 5 [continued)

D,E
D.E.F

D.E.F.G

D.E.F.G &

Start and end on the nate D (D minor)

Eb.F

EL.F.G

EF.FG Bb

Eb.F.G.BE,C

Stari and end on the note Eb (E b major)

Year & [continued)

D,E
D.E.F

D.E.F.G

D.E.F.G &

Start and end on the nate D (D minor)

F.G

F.G A

F.G A C

FGaALCD

Start and end on the note F (Pentatonic on F)

F.G
F.G AL

F.G Ab.BE

F.G Ab. BL,C

Start and end on the note F (F minor)



Performing

Year 1

Enjoy and have fun performing.
Choose g songfsongs to perfarm to a
well-known audience.

Frepare a song 1o perfonm.
Communicate the meaning of the song.

Add actions 1o the song.

Flay some simple instrumental pans.

Year 4

Rehearse and enjoy the opportunity to
share what has been leamed in the
lessons.

Perlorm, with confidence, a song from
mEmany of using notation.

Play and perorm melodies following staff
notation, using a small range, as a whaole
class or in small groups.

Include instrumental pansimprovisatony
sections/composed passages within the
rehearsal and perormance.

Explain wivy the song was chosen,
including its composer and the historical
and culiural conte:xd of the song.

Communicate the meaning of the waords
and articulate them clearly.

Use the structure of the song 1o
communicate its mood and meaning in
the perfarmance.

Talk about what the rehearsal and
perarmance has taught the student.

Understand how the individual fits within
the larger group ensemble.

Reflect on the performance and how well
it suited the occasion.

Discuss and respond 1o any feedback;
consider how future perfarmances might
b different.

Year 2

Practise, rehearse and share a song that
has been learmed in the kesson, from
memary of with notation, and with
confidence.

Decide on any actions, instrumental
pansimprovisalony ideas/composed
passages to be practised and included in
the perfommance.

Talk about what the song means and sy it
was chosen to share.

Talk about the difference between
rehearsing a song and persorming it

Year 5

Create, rehearse and present a holistic

performance for a specific purpose, for &
friendly but unknown audience.

Perhaps perform in smaller groups, as well
as the whole class.

Parfarm a range of reperoire pieces and
arrangemants combining acoustic
instruments, to form mixed ensembles,
including a school orchestra.

Perfarm from memory of with notation, with
confidence and acouracy.

Include instrumental partsfimprovisatony
sections/composed passages within the
rehearsal and perfarmance,

Explain wiry the song was chosen, including
its composer and the historical and cultural
context of the song.

& student leads part of the rehearsal and
part of the parformance.

Record the performance and compare it s
a previous performance; explain how well
the performance communicated the mood
of each piece.

Discuss and talk musically &bout the
strengths and weaknesses of &
performance.

Collect feedback from the audience and
reflect howe Tuture performances might be
diifferent.

Year 3

Practise, rehearse and share a song that has
been learned in the lesson, from memory o
with notaticn, and with confidence.

Play and perform melodies following staff
notation, using a small range, as a whole
class or in small groups.

Include any actions, instrurmental
parisfimprovisatory ideas/composead
passages within the rehearsal and in the
perfarmance.

Talk about whal the song means and why it
was chosen to share.

Reflect on fealings about sharing and
performing, eg excilement, Nernes,

enjoyment.

Year &

Create, rehearse and present a holistic

performance for & specific event, Tor an
unknown audience.

Perform a range of songs as a chair im school
assemblies, school peformance
opporunities and to a wider audience.

Create, rehearse and present a holistic
perfarmance, with a detailed understanding
of the musical, cultural and historical
contexis.

Perform from memory of with nodation.

Understand the value of choreographing any
aspect of & performance.

& student or a group of students rehearse
and lead parts of the performance.

Understand the importance of the
perfarming space and how o use it.

Record the perormance and compare it 1o &
previous performance.

Collect feedback from the audience and
reflect how the audience believed in the

peErformance.

Discuss how the perdormance might change
if it wias repeated in & largensmaller

perfarmance space.






